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This monograph is an instruction hook for developing the 
bassoonist’s reading fluency in the tenor clef. It is intended for the 
student who has attained a moderate level of technical development. Its 
nine chapters introduce the tenor clef and present studies, excerpts, 
and melodies in an order of gradually expanding interval sizes.
An unusual feature of this monograph is the use of bass-clef 
guideposts for the tenor-clef melodies in Chapter One, as well as a 
fingering chart in tenor and bass clefs. Also, original clef signs are 
given at the beginning of excerpts when the excerpt has been shifted 
to the tenor clef.
Melodies included are chorale melodies from the chorales of 
J.S. Bach, psalm tunes from the Genevan Psalter, and American and 
British folksongs. The studies are original. The excerpts are drawn 
from the standard orchestral, solo, and chamber literature. All are 
themes or passages of some beauty or Importance in the bassoonist's 
repertoire. Excerpts from the more contemporary literature of the 
twentieth century have been avoided in general in this monograph, on 
the grounds that the material appropriate for excerpting from this 
body is generally too difficult for the bassoonist of moderate means, 




The accomplished bassoonist is expected to read fluently in the 
tenor clef^ as well as the bass clef, for composers and publishers 
utilize the tenor clef in band, orchestral, chamber, and solo music.
A survey of the major instruction books for bassoon reveals that the 
bassoonist usually begins instruction in the bass clef, and is not 
introduced to the tenor clef until he has achieved a moderately advanced 
performance level. Often this introduction occurs in a performance 
situation, without adequate preparation. Inadequate preparation is the 
result of insufficient explanation of the use of the tenor clef, and the 
lack of developmental studies for fluency in tenor-clef reading. Most 
bassoon instruction books give only cursory explanation of the tenor clef, 
proceeding immediately to advanced studies utilizing wide leaps and 
awkward passage work in the tenor clef, and frequent alternation between 
bass and tenor clefs.^
The work presented here, intended for the bassoonist of moderate 
fluency, is organized to minimize the tension generated in the novice 
tenor-clef reader when exposed to passages printed in the tenor clef.
This tension is generated from two sources: first, from anxiety that
the reader will not be able to read the passage and thus not be able to 
play it? and second, that he will be unable to maintain his concentration
*The tenor clef is defined as the placement of the C clef sign 
on the ascending fourth line of the staff, indicating c , Apel, Willi. 
Harvard Dictionary of Music, 2nd ed,, s,v. "clef”, pp. 179-180,
^Houser, Steven D. "A Comparative Study of Selected Approaches 
to Teaching Tenor Clef in Bassoon instruction" (M.A, thesis, The Ohio 
State University, 1975)# P* 118.
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to follow the passage to the end, due to the use of wide and difficult 
intervals. Generally, for the bassoonist, the wider the interval, the 
more tension is involved in the reading, because more space or distance 
must be covered on both the page and the instrument to make the linear 
connection between the two notes. Not all wide intervals are difficult 
for the seasoned bassoonist; but for the student, most wide intervals are 
usually considered more vexing than the troublesome small intervals 
that plague the bassoonist.
Chapter One begins with an explanation of the clef, a fingering 
chart to reinforce pitch recognition in the tenor clef by associating 
fingering, pitch placement on the staff, and pitch name, and offers many 
simple melodies (chorales, English-language folksongs with titles) which 
are presented in tenor clef with bass-clef reference notes. The student 
is encouraged to see the whole of each melody, to observe the linear 
direction or shape of each, and to make mental reference to skips and 
leaps before playing. The bass-clef guideposts are included as aids to 
let the reader know that it is not unusual to forget what note he is 
supposed to be reading, simultaneously guiding the pupil back to the track 
if he has lost his way.
Chapters Two and Three present all major and minor scales and 
arpeggios to reinforce pitch recognition in the clef, and melodies and 
excerpts in the major and minor modes to foster an awareness of tonality 
which is helpful in later chapters. Chapters Four (thirds) through Nine 
(octaves) utilize excerpts of some significance to the bassoonist, Many 
are solo passages, or passages of exceptional beauty or value. Each 
chapter presents its excerpts in a gradually more difficult ordering.
Some excerpts are composed mainly of the problem interval, while others 
exhibit the interval only once or twice. In every case, the excerpt is 
a complete unit so that the student is not left wondering what the sense 
of it is supposed to be, but rather can find in the excerpt a means of 
musical communication, ultimately reducing the importance of reading the 
tenor clef to a role secondary to making music. In this the aim of the 
book is trues the bassoonist reads the clef to make music for satisfaction, 
for pleasure, and perhaps, for profit,
An explanation of a few symbols is in order. Brackets enclose 
metronome markings given by the author when markings in the score are 
absent, inaccurate, or inappropriate for the purposes of the book.
Brackets enclosing a bass or treble clef sign at the beginning of an 
excerpt indicate that the excerpt appears in the score or the original 
part in the indicated clef, but has been shifted to the tenor clef 
because of its appropriateness in the design of the book.
CHAPTER ONE
Introduction to the tenor clef 
fingering chart 
melodies in the tenor clef
In the standard notational practice employed today, four clefs 
are commonly encountered. Two of these clefs are probably known to the 
reader already: the treble clef, for most high-pitched instruments;
and the bass clef, which fills the notational needs of most low-pitched 
instruments. The other two are the alto and the tenor clefs.
The signs for these clefs are stylized letters which indicate 
where a particular pitch is placed on the staff. The treble clef sign 
is a stylized G for the G above middle C; that for the bass clef is an F 
for the F below middle C. The alto and tenor clefs use the same sign, 
a reversed double C, to indicate middle C, but place it on different 
lines,
treble bass alto tenor
I I
G F C G
These clefs are used to avoid excessive dependence on ledger lines.
They use the lines and spaces most often employed in the music written 
for instruments in specific registers: the treble clef for the range
from middle C up; the bass clef for the range from middle G down. Alto 
clef is for instruments whose parts often range equally above and 
below middle G (viola and trombone); while the tenor clef is for 
instruments whose parts are generally below middle C, but do extend 
above middle C fairly often (cello, trombone, and bassoon).
Middle G is placed in each clef below: 
treble alto tenor bass
i %
-t?
G C C G
Prom this may be seen several things:




D F A C E E G B D  F C G
It is easier to read notes belonging to the high register of 
the bassoon (above middle C) in the tenor clef that in the bass clef 
because the tenor clef calls for fewer ledger lines.
jt £  ■£
Both the tenor and bass clefs focus on the ascending fourth 
line of the staff, but the focal notes are a fifth apart:
O' r-T A ^
.... iw SI-----------------------
F (C) C (F)
Because the music written for the bassoon ranges over the 
entire compass of the instrument, the bassoonist must often shift between 
bass and tenor clefs. Knowing the interval of this change of clef to 
be a fifth may be of some help in reading. More useful is reading the
tenor clef as a separate entity, not as a 'transposition' of the bass 
clef. Toward this end, the reader is encouraged to choose some pitches 
for guideposts to serve as tools for finding his way in the tenor clef 
thicket. The following are recommended:
tftr- 5 --------------’------- — ----- ---------
n  w . .
✓ _
---------------------- 27
G F F G C
The remainder of this chapter, following the fingering chart, 
is devoted to developing a sense of linear and intervallic reading.
The succeeding chapters continue this approach, each presenting materials 
concerned primarily with one interval.
FINGERING CHART 
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Simple melodies are given below in duplicate: once in the bass 
clef, and once in the tenor clef. Read the bass-clef example first, 
observing the melodic contour (rise and fall of the line; steps and 
leaps in the line). Then play the example from the tenor clef, 
mentally naming the notes as you play.
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Following are exercises in which the melody is given completely 
only in the tenor clef. Study each exercise before playing. Observe 
the melodic contour, making note of any skips or leaps. Then try to 
anticipate them in playing. The bass clef has guideposts for reference.
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God Save the Queen English Folksong
Moderato
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Chorale No. 63. Nun ruhen alle Wfilder J.S. Bach
Allegro
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Chorale No. 65. Was Gott tut, das ist wohlgetan J.S, Bach
Andante con noto
r\
’t = r = \ j " #  1P
n E = !
r r f - + -
—f —f - - - - - - - -
r = *
f a t *  ,
± ± r -
4 i
- U -





t f c ± = |
- - - - - 1
N = *
f - - - - -
T 2— a :
„ _ — / r
- f —
_____1









■ 1 .,■■■■■1A u'-- * 1 
--- 1
7 r  ■:! .. - ---------- - 1






r#----- #-] * * * - ■
0 0 0








The Lane County Bachelor 
Allegro
American Folksong
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When Johnny Gomes Marching Home 
Alla roarcia
American Folksong
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No bass-clef guideposts are given for the following melodies. Continue 
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As a check of your reading, the following short studies shift between 















The excerpts in the following chapters are representative of 
the best literature the bassoonist has, None of them are exceptionally 
easy, many of them are hard, and some are exceptionally difficult.
The reader is not expected to play all of them perfectly at performance 
tempos. Rather, he should approach them for the challenge of discovery 
and the pleasure of their musical beauty. In this way the reader will 
be better prepared to enjoy making music when he encounters the complete 
works from which these excerpts are taken.
CHAPTER TWO
Major scales and arpeggios 
melodies and excerpts in the major mode
The scales and arpeggios are given in complete octaves as normally 
experienced in tenor and bass clefs. Portions of scales in the 
extreme high register may be omitted initially.
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Sur le Pont d* Avignon 
Allegro
French Folksong
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The Barber of Seville, Sinfonia G. Rossini
Allegro con brio
Symphony Ho. 35 in D Major, K. 385 "Haffner" H.A. Mozart
ill. Minuets Trio
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A Midsummer Night's Dream, Overture, Op. 21 F. Mendelssohn
Allegro di molto
[J=I3A]
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Symphony No. ^1 in C Major, K. 551 "Jupiter” W.A. Mozart
I. Allegro vivace
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IV. Molto allegro
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Symphony No. 6 in B Minor, Op. 74 "Pathetique"
II. Allegro con grazia
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Concerto for Bassoon and Orchestra, Op, 75 
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CONCERTO FOR BASSOON AND ORCHESTRA, by Carl Marla von Weber. Edited and 
arranged by Sol Schoenfaach, Copyright (S) 19W, 1975 by Carl Fischer, Inc, 
Used by peralsslon.
CHAPTER THREE
Minor scales and arpeggios 
melodies and excerpts in the minor mode
The three most common forms of the minor mode (natural, melodic, and 
harmonic) are given below in one-octave examples in the key of A minor. 
Notice the intervallio differences in the top four notes of each,
natural melodic harmonic
-4fYj 7 T r L'^y t % f , 1
The scales that follow az 
combination as they are o 
form as it occurs,
U t r f f f
e given using th 





^  ~V" p
rms in
identify each
/ 'F J— 1#^
■ 113- f f
—  . v:" m:z  ',:rsl 'I'm.
3
± E f i E ± ± i ^ Z 7 l ~ -
&  r
— i------------
4 v - U ' . ± t e
* i
t-'T,—
« ..... - "f
V,. ....
= = = = !
— ....





f " tllj 





3 #  N  Qj>!
^ H ~
y^>KZ-—i-------Mi*
fc Lfjffr <h^ 9(rvr-
J* ■■-■■..
" +/* r—xp^--^-jLvizr/ 
X - ^ r "
4^  ££*sS li!1
tr— f 4 ^ t hr-CiS--
flfr ■ ,.7fyllf Hljft
® # t = 5 ± ^ q
►r.—W!-n^ *TTs^ — -
1 ~  ~ -
Efgp* *z'J*< ■ ’ ^
=&*/!? iffilj
0
h -• ~~ ~~^-
cdfrftsa. r.
— ....■ ' « * K
11— ; v y u ^ j  /
rv---
...~
# ^r'^T T f1Sffrf;9-'*^>r-,----
— — —ikA-r




S S S : -
ft LT-f^- y- "-^  [S




"sh^ T------------ --.----------------------- ; A-kr-.- • ^ 7 -% t =
e £ ±




* ^ 1  . *.]-. —
;y r r g
-------^
J J
^  »  * '' [ U
-----  r »  J 1_^  ”3"





f M M t J  If " i ±













i O -r f
£1 ? 2 0 9
<r






r FW •nSL ._jfl-L .!. f -  r  j L-p, t ff--J---------------------- 1 M—
t = = £ Z W~7g
The Barber of Seville f Sinfonia 
Allegro con brio
U - m l





Symphony Ko. 3 In A, Op. 56 "Scottish"
I. Allegro un poco agitato
[J. =168] ___ ____
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F. Mendelssohn
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Copyright (g) W 8  G. Ricordi e G. Milano.
Reproduced, by permission of Associated Music Publishers, Inc.
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Study and excerpts in thirds
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Symphony No. 1 in C Major, Op. 21 
II. Adagio oantabile con mo to
L. van Beethoven
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Mass in E-Flat Major
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Symphony No, 4 in A, Op. 90 "Italian" F, Mendelssohn
I. Allegro vivace
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Variations on a Theme of Haydn, Op. $6a 
Var. II. Piu vivace
J. Brahms
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A Midsummer Night's Dream, Incidental Music, Op. 61' F. Mendelssohn 





Copyright (?) 19^ by Booaey and. K&vkea. Reproduced by permission.
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Concerto for Orchestra
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CHAPTER FIVE 
Study and excerpts in fourths
Study
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Concerto for Bassoon and Orchestra, K. 191
II. Andante ma adagio
W.A, Mozart
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Grand Concerto for Bassoon and Orchestra 
XII. Hondo: Vivace




L U L L # * --1. I -«JU— JzizL..V 7/ 1 1 J 1 1 J
i
§§
Symphony No, 2 in D Major, Op. 73
I. Allegro non troppo
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IV, Allegro con spirito
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Symphony No. 4' in E Minor, Op. 98 
I, Allegro non troppo
J. Brahms
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Act I. Sehr schnell (moderato)
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R. Wagner
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Sonata No. 2 in G Major
III. Alla siciliana: Gantabile
J.E. Galliard
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Symphony No. 2 in D Major, Op, 36 
II, Larghetto
C J = 7*3
L. van Beethoven
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Symphony No. 3 in A, Op, 56 "Scottish"
IV. Allegro vivacissimo




Serenade No. 12 in C Minor, K. 388 W.A. Mozart
IV, Allegro
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Symphony No. k in A, Op. 90 "Italian” 
IX, Andante con moto
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Symphony No. 1 in C Minor, Op. 68
IV. Adagio
J. Brahms
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Symphony No. 4 in F Minor, Op, J6
II. Andantlno in modo di canzone
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I. Adagio
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Studies and excerpts In sixths
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Symphony No. 6 in F Major, Op. 68 "Pastorale" 
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Concerto for Bassoon and Orchestra, K. 191
m .  Rondos Tempo di minuetto
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Three Pieces for Bassoon and Piano 
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Symphony No, k in E Minor, Op. 98
IV, Allegro energico e passionato
J. Brahms
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Study and excerpts in sevenths
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Symphony No. 2 in D Major, Op. 73
IV. Allegro con spirito
J. Brahms
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H . Andante sostenuto
J. Brahms
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I. Allegro non troppo
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A Midsummer Night’s Dream, Incidental Music, Op. 61 P. Mendelssohn 
No. 5. Allegro appassionato
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Symphony No. 1 in C Major, Op. 21 
II. Adagio cantabile con moto
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Symphony No, 2 in D Major, Op. 36 
I Adagio molto
L. van Beethoven
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Symphony No. 6 in F Major, Op, 68 "Pastorale” 
I. Allegro ma non troppo




Serenade No. 12 in G Minor, K. 388 
I. Allegro
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II, Andante cantabile alcuna licenza;
Tempo It sostenuto
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HI, Vaises Allegro moderate
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Symphony No. 3 in E-Flat Major, Op. 55 "Eroica" L. van Beethoven 
III, Scherzos Allegro vivace
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Symphony No. 5 in G Minor, Op. 6? 
II. Andante con moto
L van Beethoven
Symphony No. 8 in F Major, Op. 93 
IV. Allegro vivace
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Symphony No. 8 in B Minor, Op. 90 "Unfinished" F. Schubert
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Symphony No. 1 In G Minor, Op. 68 J. Brahms
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